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Instrumental Techniques
Conga/Djembe sounds


Open/tone


Slap


Mute/muffle


Bass


Heel


Toe


Touch/finger

Exercises:  Grosso, pgs 33-35

Sizes of drums – Quinto, Segundo (conga), Tumba 

Manufacturers – LP, Toca, Meinl, Pearl

Conga care


Stands or floor


Synthetic vs. natural skin heads


Wrench for loosening and tightening natural heads


Lug lube


Cases

Bongos


On stand or in lap


Similar to conga except with fingers instead of hand

Cowbell



Size of stick


Sizes of bells


Ridge runner (LP reinforced edges)  duct tape for tuning?


Play on mouth or top of bell


Double bells – gogo bells, gankogui

Maracas


Plastic vs. gourd or leather


Different sizes


Short tone vs. swirl


Vertical or horizontal

Shekere


Fiberglass vs. gourd


Different sizes

Cabasa

Tube Shakers

Tambourine  

With head and without


With clave to save wear and tear on hand (only on plastic tambourine)

Guiro


Plastic vs. gourd


Scrapers – what comes with instrument, substitutes, such as chopstick 


Sizes


Hold and movement while playing

Claves


Rosewood, plastic, styles


Grip


2-3 vs 3-2


son and rhumba clave rhythms

Jam blocks 


Substitute for clave or wood block

Timbales


Silver or copper


Synthetic vs skin head


Special sticks


Cascara patterns

Devising Grooves

Start with traditional pattern from any resource (recorded or printed)

Best to teach by ear (keep a written reference for consistency from rehearsal to rehearsal)

Make sure all participants can move at least feet in time to the pulse of the groove

The more entire body involvement, the better

Emphasize that once a pattern has been learned with rhythms assigned to each instrument, that pattern must be the same every time.  OK to allow space for improvised fills or solos, but not OK to alter the patterns.

Simplify

1) due to lack of all instruments

2) due to limited skill level

3) orchestrate to change color

Groove Practice (teach by ear)


Hand Drumming Essentials, C. A. Grosso



Rhythm Chant 1 page 43



Rhythm Chant GG page 49


World Music Drumming, Will Schmid



Ensemble 1 (generic) page 14



Ensemble 3 (high life) page 36, song on page 47



Ensemble 5  (12/8) page 66
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Warner Bros. Publications, 1993
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Michael Spiro
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World Music Press, 1997
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Conga Drumming, A Beginner’s Guide to Playing With Time
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Afro-Cuban Rhythms for Drum Set

Frank Malabe and Bob Weiner
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Latin Sounds From the Drum Set


Frank “Chico” Guerrro

Try Publications, 1974

West African Rhythms for Drumset

Royal Hartigan with Abraham Adzenyah and Freeman Donkor

Manhattan Music Inc., 1995

Brazilian Rhythms for Drumset 

Duduka Da Fonseca and Bob Weiner

Manhattan Music, Inc., 1991

Airto, the Spirit of Percussion

Rick Mattingly

Hal Leonard Publishing, 1985

Brazilian Percussion Manual

Daniel Sabanovich

Alfred Publishing, 1994
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Jerry Leake

Rhombus Publishing, 1989

