Or the last Saturday in June, 1987, hundreds of organists AR '

and organ lovers came to one of the largest buildings in %g&éuﬂﬁlﬂ
Minneapolis to hear the largest organ in the midwest. It A '
was the long-awaited "Play the Organ Day," a l4-hour A i

marathon fund-raiser to benefit the preservation and
restoration fund for the 122 rank Kimball organ, built in
1728 - dubbed the "Voice of Minneapolis” at the time of its
dedication by Lynnwood Farnam and Eddie Dunstedter. The
City of Minneapolis has started construction of a new
Caonvention Center which will replace the present Minneapolis
Auditorium, which consists of an exhibition hall and the
auditorium/arena which seats 2000, The organ will be heard
for the last time in late October when the Minnesota
Orchestra with guest organist Hector Olivera will put this
unique instrument through its paces. The City of
Minneapolis has funded the removal and storage of the organ,
but the remaining $7%50,000 must be raised through private
channels to ensure that the organ will be installed in the
new bul bding in 19%1%

fong=time supporter of the organ (she was writing about it
when Virgil Fox played it in 1949), suggested a "Flay the
Organ Day" many months age. The Kimball Pipe Organ Steering
Committee took her suggestion to heart to stage the
marathon. The event opened with an 2:30 a.m. wake-up
concert on the theater organ conscole by Karl Eilers. At Ty
Minnesota Public Radio presented a live broadcast, hosted by
Michael Barone, with guests Karl Eilers, Edward Eerryman,
Merrill N. Davis III, and Flanagan. The marathon proper
began at 19. The basic schedule incliuded an invited quest
organist playing for 1@ minutes every half-hour, followed hy
individuals who payed 45 for 5 minutes at either the theater
or concert consoles. A festive atmosphere was created with
the use of cabaret seating at round tables, baloons, clowns,
food, a video tape showing the inside of the organ chambers,
and sale of "Voice of Minneapolis”" T-shirts and recordings
aof the organ.

Other events during the day included dancing and singing
with erganist Mike Grandchamp, a finale concert played by E.
Lyle Hagert and Merrill N. Davis III, and the professional
assistance of several local radio personalities who served
as MC's to announce each individual's performance. A
volunteer committee enlisted the help of a huge complement
aof valunteers, without whom the event could not have taken
place. Over 100 people had the opportunity to play the
great organ, many of whom commented that this was an
experience they would never forget. The last person left at
L pania

There were two associated events that led up to "Flay the
Crgan Day." The evening before the marathan, the Bteering
Committee hosted organist Tom Hazelton, who performed at
both consoles and delivered verbal program notes ta the
large audience (even large audiences such as those at
national AGO conventions Took small in this huge roomd. The
organ again did one of the things it does best: it sells
itself to all who come to hear it.

In early June, a number of brave volunteers participated in
the second event leading up to the marathon. The



Mpls.St.Paul Magazine and local media sponsored a "Summer
Fleasures Hot-Cha Parade." Included in this parade to
promote local summer events were a 20° leon (state bird), a
precision lawn-mower team, the Kerwocod Croissant and Perrier
Bottle Band, and a stalwart marching group of organ lovers,
A1l were wearing their "Voice of Minneapolis" T-shirts
(black shirts with a picture in black and white of the
a-manual console) with white sharts and carrying old argan
pipes. At various intervals along the parade route the
"organ major" stopped the pipe band and shouted "Fipes Up!'"
The group then played the theme of the little Bach g-minor
fugue, to the delight of the crowd gathered along the parade
route. Who cares that the theme was not in g-minor, that it
was out of tune, that it had a few extra notes, and a few
members of the "band" occasionally missed their cues? A
good time was had by all.

Ur July 3, 1927, the Minngapelis Journal quoted A. E.
Benson, recently appointed chairman of the organ selection
committee, as follows:
"When the Municipal Auditorium Organ Committee was
appointed, it was felt that a large number of
Minneapolis citizens would like to participate in this
move. We felt that $30,000 could be raised by
contributions of %1 and under. This goal has been
reached, due largely to the splendid support of the
newspapers. The committee is confident that with this
fine showing of popular interest larger contributions
will be forthcoming. To that end the committee will
direct its effort, starting this week, to assure to
Minneapalis this great addition to the life and
development of the city...This installation is meant
for all time and every safequard will be thrown around
the placing of the order...The organ itself will hbe
inclosed [sicd in the huge chambers on either side of
the stage, and all pipes will be concealed. Each of
the two organ chambers measure 42 feet in height, 17
feet in width and 40 feet in depth, which provides
ample capacity for an instrument even of the size of
the one to be installed.,”
One of the truly unique features of the aorgan is the
inclusion of two consoles: a five-manual concert console and
a 4-manual theater console. The concert console controls
122 ranks of the total in five chamber and six divisions:
enclosed great/pedaly exposed great; enclosed bombardes
enclosed swelly enclosed choiry enclosed solo. The theater
console controls approximately 22 ranks of the total argEn
and has one rank of its own, bringing the total to 123
ranks. Every percussion device imaginable is included in
the theater organ, including two distinct birds and a 9-foot
Kimball concert grand pianc available at 16", 8 -and 4’
(unfartunately, the piano was removed and sold 20 years
agoel). Several percussions are alsc available on the concert
argan (chimes, xylophone, glockenspiel, etc.). There are
three full-length open 32’ staps, including a monumental
open diapason made of virgin timber 2.1/2" thick. Wind
pressures range from 7.1/2" to 20", with 16" being the most
common.  Each division is complete from the low flues and
reeds through mixtures and mutations. The choir, swell and
"solo include some highly individualistic sole reeds, and



stupendous collection of tubas and trumpets,

he pedal 22 bombarde whose thunderous tone can
escribed. Most standard pedal reeds pale before
@! The construction quality and scaling/voicing
s to rest the common condemnation of organs of

@. Most mutations are present (and non—unified),
LA/ cand o There are 19 ranks of mixtures on
great (part of a complete principal chorus

&' and S.1/732° along with multiple - and

- &' and 4° diapasons).

massive fund drive held in 1927-28, consisting
the sale of %1 stock certificates in the G T .

® was raised (toward a goal of $100,000) through
donations. With this money in hand, the order
with We W Kimball in Chicago. A total of

paid to Kimball, and the remainder of the money
r building alterations. Flooding in the lower
valley requiring massive public relief, and the
line in the economy in 1929 doomed the fund
linneapolis defaulted on the contract. Some
there was a settiement of some $50, 000,

“gan was dedicated Monday through Wednesday, June
Lynnwood Farnam performed before crowds

e 7OO@ on Monday and Tuesday, and local theater
die Dunstedter perfarmed on Wednesday. There are
inneapolis today who attended those concerts, and
what the newspaper reviews did not: half the

vd out on Farnam, while Dunstedter (at the

in) had to repeat his selections for the crowd!
Powere as follows:

in £ Robert Schumann
in D~-flat Sochumann
ppassionata from Sonata in A

Beethaven
by Adagic and Fugue J. 5. Bach
v et Litanie Marcel Dupre*
of the Mountain Farg-Elert
v Moderato (Concerto 4) Handegl
saement He L2

Baumgartner
von "University”

Harvey Grace

zzo (Symphony &) Charles—Marie Widor
|8
Frelude "Dies Irae" Bruce Simonds

n c-sharp minar Arthur Honegger

William Eyrd

ENeT S dn-F Handel

r Eric Delamarter
herds As They Watched Bach

(Trio Sonata &) Bach

in the Fraetorium
rored Moon
n—Sartie

de Maleingreau
Farg-Elert
Henri Mulet

ays

ail the Gang’'s A1l Here
f the Priests
Tambourine

Chorus (Tannhaguser)

AnGnymous
Meyerbeer
Falla
Wagner









